
2018

14



 
 

Azərbaycan Milli Elmlər Akademiyası 
Nizami Gəncəvi adına Milli Azərbaycan Ədəbiyyatı Muzeyi 
Elmi Şurasının 08 dekabr 2017-ci il tarixli (protokol № 10) 

 qərarı ilə çap olunur 
 

Redaktor: 
Rafael HÜSEYNOV, 

akademik 
 

Redaksiya heyəti: 
Kamil Allahyarov, filologiya üzrə elmlər doktoru, professor, Nizami Muzeyi, Azərbaycan   

Xatirə Bəşirli, filologiya üzrə elmlər doktoru, professor, Nizami Muzeyi, Azərbaycan 
Şəfəq Əlibəyli, filologiya üzrə elmlər doktoru, professor, Nizami Muzeyi, Azərbaycan 

Aida Qasımova, filologiya üzrə elmlər doktoru, professor, Nizami Muzeyi, Azərbaycan 
Özgen Felek, filologiya üzrə elmlər doktoru, professor, Yel Universiteti, ABŞ   
Mbaye Lo, filologiya üzrə elmlər doktoru, professor, Dyuk Universiteti, ABŞ  

Hendrik Boeşoten, filologiya üzrə elmlər doktoru, professor, Maynz Universiteti, Almaniya  
Nataliya Çalisova, filologiya üzrə elmlər doktoru, professor, Rusiya Dövlət Humanitar 

Universiteti, Rusiya Federasiyası 
 

 
Risalə. Araşdırmalar toplusu. 14-cü kitab 
Bakı, “Elm və Təhsil” nəşriyyatı, 2018, 184 s. 

 
Nizami Gəncəvi adına Milli Azərbaycan Ədəbiyyatı Muzeyinin 

“Risalə” elmi araşdırmalar toplusu ildə 2 dəfə nəşr edilir və məzmunu 
etibarilə klassik və müasir ədəbiyyat, ədəbiyyat nəzəriyyəsi və folklor-
şünaslıq, mədəniyyət problemləri və muzeyşünalıq məsələlərini əhatə edir.  

“Risalə” araşdırmalar toplusu Nizami muzeyinin buraxdığı tədqiqat 
topluları “Xəmsə”sinə daxil olan elmi nəşrdir və “Şərq” (Tərcümə 
toplusu), “Məclis” (Mərasimlər toplusu), “Xəzinə” (Kataloqlar toplusu), 
“Qaynaq” (Mənbələr toplusu) silsiləsini tamamlayır. 

“Risalə” araşdırmalar toplusu Ali Attestasiya Komissiyasının təsdiq 
etdiyi nəşrlər sırasında yer almaqdadır. 

 “Risalə” mütəxəssislər, ali məktəb tələbələri, eləcə də Azərbaycan 
ədəbiyyatı və mədəniyyətinin problemləri ilə maraqlanan geniş oxucu 
kütləsi üçün nəzərdə tutulmuşdur.  
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Glorification of Beauty as a “fundamental power of existence” (H.Ritter, 

449) has always been a dominant theme in the Sufi poetry. Therefore, in 
dealing with this poetry, the main problem remains characterizing this Beauty; 
whether the beautiful beloved is spiritual, or corporeal being, to what extent 
does he/she embody the divine features, what corporeal elements are being 
included to the poetry when Beauty exemplify Divine Being in the human 
form, what kind of ethnicity, gender and age is applicable to this spiritual-
corporeal being, and what is the specificity of depicting Beauty’s different 
types.  

The goal of this paper is to give an account on types and images of the 
beloved Beauty in a special tradition -- Azerbaijani Sufi Poetry.   

Classical Azerbaijani Sufi poetry is a unique tradition which besides 
being part of Medieval Sufi poetry, abounds with the motifs related to the 
mystic-metaphysic Hurufi teaching which the poetry evaluated into canonical 
symbolic patterns (Nesimi, Haqiqi), to such a degree that subsequently the 
highly embellished poetic style overwhelmed Sufi-Hurufi aspects of poems and 
Sufi-Hurufi motifs turned into poetical canon prevailing over philosophical 
dimensions of poetry, involving a reader in the delightful realm of poetic 
creation by offering different interpretations of poems, various explanations of 
highly symbolic, full of metaphors, reminiscences and associative images 
poems (Fuzuli, Kishwari). Hurufi elements of this tradition found a fertile soil 
in the literatures of Anadolu, among Bektashi poets, while Shi‘ite inclination 
was favored by Ṣafavid dynasty, although even Sunni Ottoman sultans 
honoured its representatives.    

Having multidimensional and gross-cultural character, this tradition 
unites the theory of wahdat al-wujud of Ibn ‘Arabi with the Hurufi teaching, 
Ṣafavi ideas, and ‘Alawi-Bektashi tradition, elements of Turkish folk literature 
and old-age mythology with Zoroastrian ingredients. On the other hand, the 
poetry in question embraces Christian motifs, even quotations from the sacred 
books of Christianity, intermingling them with Islamic images. Christian 
ornament is clearly seen in the poetry of Nesimi, whom some scholars connect 
to “Transcaucasia, where the religions met and intermingled” (Jan Rypka, 
299).  

Five main types of Beauty can be identified in the Classical Azerbaijani 
Sufi poetry. Each type is depicted with the characteristic poetic images: 

1) Pure Spiritual Beauty.  
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This type represents the beloved as a pure spiritual being without any 
corporeal elements and mainly reflected in the poetry of Nesimi. The main 
metaphors and epithets in glorification of Divine Beauty in Azerbaijani ghazal 
are ruh’l-qudus, kanz-i makhfi, la makan, la sharikalah, laysakamithlihsheyun, 
and others that demonstrate characteristics of Sufi-Hurufi thought, teachings of 
Ibn ‘Arabi, Mahmud Shabustari and Faḍlullah Na‘imi Astrabadi and represent 
the strong philosophical tendency in the poetry in question that is traced to the 
sacred Qur’an and main books of mystic-metaphysic philosophy like Jawidan-
name, Gulshan-i raz, and al-Futuhat al-Makkiyyah of above mentioned 
thinkers. Nesimi’s ghazal with the radif ‘iramaz’ is the best example of such 
kind of type.  

This type of ghazals can be compared with tawhid and munajat poems 
which also devoted to the glorification of God.    

The following types can be considered corporeal manifestation of 
Spiritual being: 

 
2) Beauty – Perfect man – al-Insan al-Kamil: 
The study of Perfect man in Sufi poetry has a solid theoretical 

background based on the research works R. Nicholson, H. Corbin, S. H. Nasr, 
C. Zargar and others. Relying on such a theoretical literature we can define the 
characteristic features of al-Insan al-Kamil in Azerbaijani tradition and the 
priority given to one or other representatives of this philosophical conception; 
The Prophet Muhammad, Shi‘a imams, particularly Imam ‘Ali, Sufiawliya’s, 
Hurufi leader FazlullahAstrabadi and others whose poetic images have been 
elaborated by the poets. It should be noted that the personality, appearance, 
miracles (mu‘jizah, karamah) of each person--real human being affected his 
literary image. Nesimi gives priority to the Hurufi leader Faḍlullah Astrabadi, 
but he never uses Fadlullahs name directly. His poems are full of allusions like 
na‘im,   jawid,  murshid, or using the name Fazl by changing the second part 
like Fazli-Rahman, Fazl-i-abad, Fazl-i inayet, Fazl-i haqq, Fazl-i zu l-jalal,  
fazl-i ilah, or bi l-Fuzul (one with Bounti), The poets usually employed 
Quranic quotations to depict the beauty of divine beloved. Kishvari glorifies 
the Prophet’s beauty using the Quranic verse: 

 
Kihli-məzağal-bəsərdir gözlərinin qarəsi, 
Şərbəti-Kövsər ləbi-ləli şəkərxası onun. 
 
The blackness of the beloved’s eye like the kuhl of  
“the eyes never swerved”  
The sweet drink of Kauthar is the beloved’s ruby lips’ sugar. 
 

3) Beauty-Shahid 
The oldest surviving poetic examples in Azerbaijani language, ghazals of 

‘Izzuddin Hasanoghlu (13th–14th century) and his contemporary poet 
Anbaroghlu in a remarkable way depict an adolescent youth, the so called 
shahid, which symbolizes Divine Beauty. The background of this type has a 
developed mystic tradition as the works of well known in Tabriz mystic circles 
Sufi, Ahmad al-Ghazali’s erotico-mystical treatise Sawanihal-‘ushshaq, 
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philosophical speculations of ‘Ayn al-Quzat al-Hamadani, and Jawidan-name 
by Fazlullah Astrabadi. Elemets shahidbazi (cavorting with she/he who is 
witness) and nazarbazi “the art of erotic contemplation” (L. Lewisohn) are 
clearly seen particularly in the poetry of Hasanoghlu, Qazi Burhanuddin, 
Nesimi,  Kishvari among others. “It is true that I became nazar-bazi, (Nəzərbaz 
olduğum indi həqiqət) –says Nesimi. 

The analysis of the character of Shahid in Hurufi sources, in Jawidan-
name and in the poetry of Nesimi testifies its close connection with the 
Hellenistic tradition. Shahid in the poetry in question has been represented 
through such images as Christian boy, Zoroastrian boy, cup-bearer, Turkish 
warrior and school boy.It is appropriate here to consider one of this images – 
Zoroastrian boy.  

Zoroastrian boy – mugh (muğ) isone of the frequently employed images of 
male beauty in Azeri Turkic Sufi poetry. The country is considered to be one of 
the cradles of Zoroastrianism, and until nowadays has a strong cultural 
traditions related to this religion. Sufi love poetry used the figure of a 
Zoroastrian boy as a type of male beloved, addressed to him as muğ (magus), 
pir-i muğan (magi), muğbeça (magian boy) and designed his image with the 
metaphors of the divine beloved. The image of Zoroastrian boy is usually 
accompanied with the scenes of wine drinking, tavern, (maykhane), cupbearer 
(saqi), sometimes phoenix, lute (nay) and music. His eyes, eyebrows, 
eyelashes, stature, curl were depicted with the traditional metaphors like 
‘sword’, ‘bows’, ‘arrows’, ‘cypress’, and ‘hyacinth’. However, even within the 
framework of strong clichés boundless imagination of the poets. Fuzuli created 
masterpieces of muğ depiction: 

 
Giribmeyxanəyə, müğməşrəbiləkimki, xueylər,  
Olubmö’min, behişti, kafərəm, gərarizueylər.  
Məgərdivanədirsevdayi-əbrusiləzahidkim,  
Baxıbmehrabədaim, öz-öziləgöftgueylər. 
Dəmadəmqətrə-qətrəqanyaşımdırkim, çıxargözdən 
Vəyapeykanlarınkim, atəşi-dilonusueylər.  
Rəhieşqindəolmantəngdilsevdahücumundan,  
Təriqi-səltənəthərkimtutar, qovğayəxueylər.  
Dedim: “kimdirpərişaneyləyənaşiqlərəhvalın?”  
Səbagöstərditari-sünbüli-zülfünki: “bueylər!”  
Füzulizülfünəbağılandı, əmmaöyləincəldi 
Ki, guyazə’fonuhəmzülfünəbirtari-mu eylər. 

 
Whoever enters tavern, kindly talk to Zoroastrian and drink with him wine,  
May I be infidel, if he ever desires Paradise.  
I wonder, whether the hermit is madly in love with his eyebrows,  
Causing him to talk to himself, while staring at the mihrab all the time?  
Bloody drops are falling from my eyes; are they my eye tears,  
Or they are my eyelashes-arrows melted from the fire of my heart?  
I’ll never despair in the path of overwhelming love,  
The path to kingdom has always been batter field. 
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 I asked: ‘Who upset lovers?’ Saba pointed out your hyacinth-like curl, and 
said: ‘They did.’ 

 Since Fuzuli has been tied to your curl,  
He became so slender that weakness has made him like a single hair of 

your curl . (Fuzuli, cild 1,121) 
 

4) Female Beauty 
“God cannot be seen apart from matter, and he is seen more perfectly in 

woman… inasmuch as He appears in the form of women,” expressed Ibn 
‘Arabi. (Quoted in Annamarie Schimmel, 431) Investigation of this type of 
Beauty in the Sufi poetry has a solid theoretical background in the works of A. 
Schimmel, H. Corbin, H. Ritter and others. Azerbaijani Turkic language’s 
lacking gender type does not offer much space for speculations, and sometimes 
it is very difficult to identify the gender of the object of glorification. Even 
such feminine features like beautiful curl, slender waist, or eyes like those of 
huri are seen in depiction of Perfect man and shahid.  We can find some 
elements of clothing, for instance, hijab of Beauty in its direct meaning or 
some jewelry which can be helpful in identifying gender of Beauty. 

 
5) Spiritual Union of Lover and Beloved  
The final type of Beauty represents spiritual Union of the lover with the 

beloved, “loss of consciousness” (Carl Ernst, 5), elements of self-glorification, 
and boasting characteristic of ecstatic poetry in the tradition under question. 
Nesimi’s poetry abounds with such images. “The divine self-witnessing and 
the divine self-speech” (Cyrus, 32) are clearly seen in Nesimis poetry: 

 
Kəndi vücudunda çün buldu Nəsimisəni,  
Bildi yəqin kəndidir, məzhər-i ənvar-i zat. 
 
Nesimi found You in his own self, 
He perceived the manifestation of the divine light as his own self. 

 
While dealing with the depiction of Beauty in Azerbaijani poetry its two 

important aspects should be taken into consideration:  
First, the glorification Divine Beauty involves a great portion of corporeal 

elements , particularly when the Beauty is manifested in bodily form. The 
depiction of bodily parts of Beauty – face, eyes curl, cheeks, eyebrows, lips, 
mole, hands, waist has a special philosophical and artistic importance.  “Each 
of these bodily parts is a pointer to and an exemplar of a particular sense of one 
of the Divine Names and Attributes” (L. Lewisohn, 43). For instance, in the 
above poem of Fuzuli, the curl symbolizes the initial cause of eternal grief – 
the spirits’ longing for its true home in the proximity of God: 

I asked: ‘Who upset lovers?’ Ṣaba pointed out your ear–curl and said: 
‘They did.’ 

Since Fuzuli has been tied to your curl, he became so slender that 
weakness has made him like a lock of your curl. 

The poetic embellishment of this verse is exorbitant in its use of such 
poetic figures as the personification (tashkhis) of Saba (‘wind’), tasghir-litotes 
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likening the lover’s being to hair, tasdir in the recurrent use of the word zulf 
(‘curl’) at the end of the distich, and the use of such metaphors as curl–ear 
(sunbul), lover–hair (tar-i mu). The reminiscence (talmih) of the story of Adam 
is hidden within the layers of the verse, by using the image of ear (sunbul) 
frequently associated with the forbidden tree.All these images are used to 
demonstrate the world of emanations that has been illustrated in the shape of a 
loop or link gripping the Sufi, who is longing to achieve union with the upper 
world through releasing himself from the chains of the lower one. 

The second aspect is a uniqueness of the poetic expression which, in some 
cases, can be identified as shathiyyat – utterances and sayings in the state of 
fana, union with divine being, during which mystics usually express  revealed 
to them divine secrets. Such sayings are characteristic for the fifth type and 
reminds Sufi virdpoems. 
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Aida QASIMOVA 
 

Klassik Azərbaycan poeziyasında Gözəlin kateqoriya və obrazları 
 

Xülasə 
 

Məqalə Klassik Azərbaycan poeziyasının əsas təsvir obyekti olan Gözəlin 
Nəsimi, Həqiqi, Füzuli, Kişvəri və b. şairlərin yaradıcılığında rast gəlinən 
kateqoriya və obrazlarını araşdırır. Burada Gözəlin beş əsas kateqoriyasının – 
İlahi gözəl, İlahi gözəlin cismani manifestasiyası olan kamil insan, şahid və 
gözəl qadının poetik tərif və vəsf üsulları göstərilir. Məqalədə aşiqlə ilahi 
gözəlin vəhdəti ayrıca bir kateqoriya kimi vurğulanır.Gözəlin vəsfində üz 
cizgilərinin fəlsəfi-bədii tutumu ayrıca işıqlandırılır. 
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